History of Art 530

American Art
Fall 2008

B. Groseclose (groseclose.1@osu.edu)

Office: Hayes Hall 107; office hours T/Th 2-3: call 688-8183

COURSE DESCRIPTION AND OBJECTIVES: Over the course of the quarter, we will be looking at selected examples designed to give a representative overview of American painting, sculpture and architecture. Among the questions we will address are: how did American art develop stylistically and how can we most usefully describe these stylistic features?  what does it mean to examine a work in terms of its cultural context and what do we learn when we do this? what is the work art does in society/ what is the work art can do in American society? From the art historical methodologies now current, social history—with its emphasis on the function of the work of art’s content, the works of art’s production and reception, and the interplay of cultural history with political/social/economic processes--will be the approach to the study of American art taken in this course and the operative factor in the works selected for examination and discussion. Because of time limitations and the abbreviated nature of a general survey, American art made by descendants of Europeans and Africans brought into the European sphere will be the focus; Native American and colonial Spanish art belong to a different set of cultural and aesthetic assumptions and must be treated in another course (or one that is longer than 10 weeks). 

GEC STATEMENT: HA 530 fulfills the “Arts and Humanities: Analysis of texts and works of art” category of the GEC. The stated goals and rationale for that category are as follows: 

Students evaluate significant writing and works of art. Such studies develop capacities for aesthetic and historical response and judgment; for interpretation and evaluation; for critical listening, reading, seeing, thinking, and writing; and for experiencing the arts and reflecting on that experience.

Learning Objectives: 1.Students develop abilities to be enlightened observers or active participants in the visual, spatial, musical, theatrical, rhetorical or written arts; 2. Students describe and interpret achievement in the arts and literature; 3.Students explain how works of art and literature express social and cultural issues.
H.A. 530 addresses these objectives in several important ways. It engages works of art through close analyses of their structure, function and subject matter, as well as the historical factors—political, social, and cultural alike—that contributed to their creation. The course is thus strongly interdisciplinary, since it both presents the historical context as integral to an understanding of artistic developments and draws parallels with similar phenomena in other areas of cultural achievement. HA 530 also emphasizes general principles and strategies of visual analysis through which students can appreciate and begin to understand works of art from historical and cultural contexts and other assignments are designed to enhance the student’s overall critical and analytic abilities, just as the essay format of the exams in intended to encourage students to work on the clarity and precision of their writing.

TEXT: Wayne Craven, American Art:History and Culture (McGraw-Hill),2004.

This text can be purchased at SBX and UBX and will also be on reserve in the Fine Arts Library. You probably can use any edition, adjusting page numbers. I would also encourage you to check ABEbooks.com and bigwords.com, which can often supply texts at much lower prices than those you might encounter in Columbus.

BIBLIOGRAPHY ON RESERVE IN FINE ARTS LIBRARY:

E. Doss, Twentieth Century American Art (N 6512 d597 2002)

B. Groseclose, Nineteenth Century American Art (N 6507 G76 2000)

D. Joselit, American Art Since 1945 (N 6512 J674 2003)

M. Orvell, American Photography (TR 23 a43 2003)

S. Patton, African-American Art (N 6538 N5 P371 1998)

Art History Resources on the Web: to my mind the best and most comprehensive is motherofallarthistoryresources: www.art-design.umich.edu/mother (this has an online image collection as well as research/professional resources); best overall site for research links, image resources, etc. is “voice of the shuttle”: www.vos.ucsb.edu. Look under “art history” then “North America” (Native American plus 17th, 18th, and 19th centuries) and also Modern (20th and 21st centuries) for our material.  

Museum websites are uneven; some are okay to good and some are so dumbed-down that you court infantilization. Proceed at your own risk. 

COURSE REQUIREMENTS AND GRADING
Students are responsible for all material presented in lectures and in assigned reading. Attendance will be taken at each class meeting. 

1. EXAMS There will be a midterm the fifth week of class. The final will be at the scheduled hour and will test only the material covered after the midterm.

General format of testing will be: three or four short essays based on slide identification and a long essay integrating various themes and ideas presented in the course material and which draw on specific works of art. Each exam=40%

A brief word about requiring a knowledge of specific images: while this is a GEC course, and thus strives to provide an overview, generalizations can only proceed from specific information. 

Reproductions of works of art that form the required basis of visual material for exams will be posted on the OSIRIS website, www.history-of-art.ohio-state.edu. Click on the course number; you will have to log on, as you would with your university email account, by typing your user name and password.

Note: only one make-up exam will be given (for EXCUSED absences only); it will be held on the LAST DAY OF REGULARLY SCHEDULED EXAMS. No exceptions.

2. WRITING  You will be asked to write two short papers that combine skills of analysis with first-hand observation. These are not research projects but they should be carefully composed, double-spaced essays designed to convey your educated personal response to a choice of easily accessible works of American art. What do I mean by “educated personal response”?  First: read the section on “analysis” and especially the student examples in Barnet’s A Short Guide to Writing About Art on reserve in the Fine Arts Library (n7476 b37 2003). Second: consult Marcia Pointon’s “interrogating the work of art” wheel (Art History, A Students’ Handbook; class hand-out) and decide which set of questions you want to answer (because you can’t answer all of them in a two-page paper). Then write the paper, using the first person whenever you like and citing the work by artist, title, date, and location. If you don’t know the date, artist/architect, etc., look it up. Each paper=10% 

Paper One: due the end of the fourth week; absolute deadline 20 October, 5:00pm.

Subject choices: (a) the Statehouse, located in the heart of downtown (but only if you promise that you will NOT use their website, which is rife with errors); (b) any nineteenth-century American work from the collection of the Columbus Museum of Art (www.columbusmuseum.org); (c) Orton Hall, located on the Oval. 

Paper Two: due the end of the ninth week; absolute deadline 22 November, 5:00pm (that’s the Wednesday before Thanksgiving)

Subject choices: (a) the exterior of the Wexner Center (www.wexarts.org); (b) a work by an American artist from the opening show, “Shiny”; (c) a work of art by an American artist of the 20th/21st century in the Columbus Museum of Art.

PLEASE CLEAR YOUR CHOICE WITH  ME BEFORE YOU WRITE.

3. READING   In addition to the text assignments, there will be online supplements (articles in journals that can be read online; if you don’t know how to access them, either ask a librarian, take the OSCAR tutorial, or speak with me). Please read them all. Exams will require a broad range of knowledge acquired from the reading. 

GRADING

Midterm = 40%

Paper #1 = 10%

Paper #2 = 10%

Final    =    40%

SCALE for all work: 94-100=A; 90-93=A-; 87-89=B+; 84-86=B; 80-83=B-; 

77-79=C=;  74-76=C; 70-73=C-; 60-69=D below 60=E

I am swayed by improvement in grades during the quarter IF you have attended class.

MISCELLANY
Students with disabilities:  Any student who feels that s/he may need an accommodation based on the impact of a disability should contact me to discuss your specific needs.  I rely on the Office of Disability Services to verify the need for accommodation and to help develop accommodation strategies.  Students with disabilities who have not previously contacted the Office of Disability Services are encouraged to do so, by looking at their website (http://www.ods.ohio-state.edu) and calling them for an appointment.

Academic misconduct: Students are reminded that academic misconduct is a violation of the code of Student Conduct and, per faculty rule 3335-31-02, must be reported to the

Committee on Academic Misconduct. The University defines academic misconduct as any activity which tends to compromise the academic integrity of the institution or subvert the educational process. (The University rules on academic misconduct can be found on the web at http://acs.ohio-state.edu/offices/oaa/procedures/1.0.html)  The most common form of misconduct is plagiarism.  Remember that any time you use the ideas or statements of someone else, you must acknowledge that source in a citation.  This includes material that you found on the web.  The University provides guidelines for research on the web at http://gateway.lib.ohio-state.edu/tutor.

CLASS SCHEDULE

First class

Introduction: Art history, American art, American history

Week I

Focus works: Freake Limner, Mother Freake and Baby Mary/ John Singleton Copley, Portrait of Margaret Kemble Gage 

Colonial beginnings: the English colonists and their development; the art of John Singleton Copley—his colonial career and the lure of England

Read TEXT, chapter 3, 5, and 7; Groseclose, pp.7-17

Week II

Focus works: Thomas Jefferson, Virginia Statehouse/Gilbert Stuart, Athenaeum Portrait of George Washington  

The New Republic: the Revolution and its aftermath; the life and paintings of Charles Willson Peale, including a discussion of the first portraits of George Washington,the founding of the country’s first museum, and the architectural projects of Peale’s friend, Thomas Jefferson

Read TEXT, chapter 8 (section on Jefferson only) and chapter 10; Groseclose, pp.35-49;  Louis Masur “Pictures Have Now Become a Necessity: The Use of Images in American History Textbooks,” Journal of American History vol 84, no 4 (March 1998), 1409-21. 

WE WILL DISCUSS THIS ARTICLE IN CLASS

Week III

Focus works: Thomas Cole, The Oxbow/ George Caleb Bingham, County Election 

The Golden Age? or Era of Turmoil?  the rise of landscape painting in America with special emphasis on Thomas Cole’s vision of the US and its relationship to wilderness; the landscapes of the American West in the age of Manifest Destiny; the antebellum rise of genre painting

Read TEXT, chapters 15 and 16 (only material on genre); Groseclose pp.117-135 and chapter 6

Week IV

Focus works: Winslow Homer, Prisoners from the Front/ Thomas Eakins, Gross Clinic

A Nation at Work/ A Nation at War: Civil War, Reconstruction and the Gilded Age, with emphasis on the role of genre painting in relation to racial conditions in the US at mid-century and after the war; the “new masculinity,” and the art of Thomas Eakins

Read TEXT, 23 (section on Homer and on Eakins); Groseclose, pp. 49-59, 85-114, and 174-187; “Emancipation Proclamation” at http://odur.let.rug.nl/~usa/P/al16/writings/emancip.htm; use this site for plessy v. ferguson… ~usa/D/18760-1900/plessy/plessy.htm

Week V (midterm this week)

Focus work: Frank Lloyd Wright, “Fallingwater”

Architecture and Genius 

Read TEXT, chapter 27 and 33 (sections on FLW) 

Week VI

Focus works: Louis Sullivan, Guaranty Building/ George Bellows, Cliffdwellers
The Emergence of Modernism, Part I: Social and political issues on the brink of WWI; skyscrapers and cities

Read TEXT, chapter 21 and chapter 29 (to regionalism—or go ahead and read the regionalism part because we’ll be getting to it in a few weeks); Doss, chapter 2; Jacob Riis, How the Other Half Lives (hypertext) at www.cis.yale.edu/amstud/inforev/riis/title.html

Week VII

Focus works: Duchamp, Fountain/ Sheeler, American Landscape

The Emergence of Modernism, Part II: Stieglitz and his circle; the formation of an American avant-garde in painting and photography

Read TEXT, chapter 30; Doss, chapter 3 and 4 

Week VIII

Focus works: Dorothea Lange, Migrant Mother/ Grant Wood, American Gothic

Between Two Wars: Social and political upheavals; the Harlem Renaissance; FSA photography; and Regionalism v. Social Realism

Read TEXT, regionalism section if you have not already read it, chapter 31 section on FSA, and chapter 36 section on social realism and on African American artists; Doss, chapter 5  

Week IX

Focus works: Jackson Pollock, Autumn Rhythm; Rauschenberg, Bed

Hot and Cold Wars: the art and adventures of Jackson Pollack and his friends in Abstract Expressionism; the intermediating painting and/or/as sculpture of Robert Rauschenberg and Jasper Johns

Read and compare, Doss chapters 6 and 7 and Joselit, chapters 1 and 2

Week X

Focus works: Andy Warhol, Gold Marilyn / Robert Smithson, Spiral Jetty

Pop, Minimalism, Performance…the list goes on.

Read Joselit, chapters 3 and 4  

FINAL EXAM on scheduled date

